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charge of the object is dependent upon its " participation
mystique " with the unconscious of the introverting subject.
This is clearly implied in the words of Buddha; the world-
fire is identical with the subject's libido-fire, the expression
of his burning passion, which, however, appears objective to
him, because it is not yet differentiated into a subjectively
disposable function.
Abstraction, then, seems to be a function which is at
war with the original state of "participation mystique".
Its effort is to part from the object, thus to put an end to
the object's tyrannical hold. Its effect is either to lead
to the creation of art forms, or to • the cognition of the
object. Similarly, the function of feeling-into is just as
effective as an organ of artistic creation as it is of cogni-
tion. But it can take place only upon a very different
basis from that of abstraction. For, just as the latter is
grounded upon the magical importance and power of the
object, feeling-into is rooted in the magical importance
of the subject, whereby the object is secured by means of
mystical identification. It is similar with the primitive, who,
on the one hand, is magically influenced by the power of
the fetish and at the same time, is also the magician, the
accumulator of magical power who dispenses potency to
the fetish. (Cf. the churinga rites of the Australians) \
The unconscious depotentiation of the object, which
results from the act of feeling into means also a permanent
more moderate valuation of the object, For in this case
the unconscious contents of the feeling into subject are
identical with the object, thus making it appear inanimate2.
For this reason feeling-into is necessary for the cognition
of the nature of the object One might speak in this case,
of a continually existing, unconscious abstraction which
i Spencer and Gillen, The Northern Tribes of Central Australia
(London, 1904)
a Because the unconscious contents of the feeling-into subject axe
themselves relatively inanimate.

